| 1'i a Zdanevi thbedgibgsmodemianm feom Tibisty Paris

To address the theme of this conference, | would like to consider the role and contribution of llia
Zdanevitch to Modernism. | am not going to perform an analysis of the work of Attdnbut rather
consider the unigueness of his artistic personality and his main offerings to the Russian and Georgian
avantgarde as well as the European awgemde. This very brief foray cannot render justice to
Zdanevitchos 1 mme neareart,dot attleast i wilt placenhimtamongstotite notable
actors of the Georgian modernism. In fact, right at the outset, one can say that thsdifghahd his

art, he played theole of a catalyst and first runner, bridging modernissm Tiflis to Paris.

Letdés focus on a few dates to fr amel9ll &nd Wa7shel i f ¢
studies lawin S. Petersburgnd participates in the Russian Avgairde in S. Petersburg and $dow.

From 1917 to 1920, he is in Tiflis. From2®to 1921he isin Constantinople awaiting a visa for Paris.

From 1921until his death inl975, he lives in Paris, where he addpe name of ILIAZD.

llia, Catalyst and Channeler

|l dondt have to introduce || i aoihdamdvivticehw,t d | Ge
to the avantgarde relates to sound poettypographical art, innovative book printing and illustrated
books, integration of poetry and paintingsymthesis of poetrtheaterdanse, theoretical elucidation of
principles of new Russian poetrythese constitutea majorundertaking in the diffusion o&rt and
modern poetry. On the other hand, as rescuer of
of Pirosmani, as an enthusiast for the Georgiadievalchuches of which he has contributed to diffuse
knowledge.To the long list, we can also add attributes by no means exhawsitte: and collector of
travelogues, erudite angibliophile, making up a trulyersatile personality of B , whi ch we

consder here in entirety.

I wi || t herefore, menti on her e Asopiiar of maderrf agtym a s p
Georgia, his mjor acknowledged contributions ahés poetic and palication works. Which starts
during his studies in Russiané contines whenhe returns to his birth placgong with results of
numerous avargarde experiment8ut first, it is in Tiflis that he gets acquainted witlturism when
the painter Boris Lopatinski returns from Paris, bringing with him the futurisifestoes of Marinetti,

at the beginning of 1911. This wofdturism will gain momentum whemxpoundedy llia in January



1912 at the Trotskyheater in S. Peterstiu It will resonate in multiple echoes from S. Petersburg to
Moscowfrom hundred of artisic and poetianouths. One sees in effect how #giegle word, futurism,
can comprise many different artistic and poetic trends with diverse orientations.

Creator of zaumalongwith Khlebnikov and Kroutchenykrgnd asinstigator of the creation of sound
and visual poetry, he inspired generations fofeav decadesafterwards.Whether it ishis Russian,
Georgian or Parisian period, llia is at the intersectibmumerous placesndnames and occupies the
focal pointof art history of the century, where artdapoetry meetAs catalyst,llia works ina dynamic
fashion with others. He develops numerous projects amongst his artist friends. We will mahtian
few. He introduceshe conceptofiever yt hi ngi s mo a ngardealdngwitthfeturifRu s s i
painters Miclael Ledentu and Mickel Larionov. Byso doing, heccupiesthe left wing of the Russian
avantgarde, anchccordingly opposewhat will become modern orthodoxy (art as a-sieffinedsystem

by a set ofintrinsic rules), to allow a heterodoxy thaelcomesall forms of artistic expressions, past,
present and fure. He publishes thenanifestoof Painted Faceswith Larionov and Gontcharova

(Argus, Moscow, Dec. 1913), attempting to reset art / life relationship.

Figurel : Larionov, Gontcharova, ZdanevitcRainted Faces1913

In this context, one may also make reference to the theoretical elaboration of rayism of Larionov of
which he was a part, based on his supposed authorship of rayist poems publRbkdrdunderthe

signature of a certain Anton Lotov



Figure2: 1913, rayist poems, in G. Janecek, 152.

He also writes a monography on the works of Larionov and Gontcharova (Munster, Moscow, 1913), the
historical value of which is highlgppreciated. In 1916, he joins a group of painters associated with M.
Ledentu and Olga Leshkova, aptbducesa cyclostyled journal in Petrogradalled Murder without
bloodshedin which originated his first dfena) Yanko, king of Albanese.

Isn't it inteesting to note also llia signing a call to workers' and soldiers' organizations as well as
political parties, saying "Artists of Petrograd, painters, poets, writers, actors and musicians have
joined forces "for the Revolution”, seeking to help revoharyg organizations andactions in the
propagation of revolutionary ideas through and...This text, appearing in the press on 28 March 1917,

is signed: "Executive Council: O. Brik, V. Ermolaeva, Il. Zdanevitch, A. Lourié, V. Maiakovski, Vs.
Meyerhold,V. Tatline, S. Tolstoi, and V. Chlovski'This is the only such list of names, representing
radically opposing trends in art (futurism, formalism and leftist art.....), but now united under the

common ideal"

Afterwards, back in Tiflis, in November 1B1he creates the University of tDegres 41, along withhe
Russian poetKroutchenykh and Terentiev, as well as his brother Kyrill Zdanevitch, virtbaltpming

the driving force of the avargtarde in Tiflis. These are all undertakingsacfjuaintancesnplicated in

one cause, modernism. lligjith his clairvoyant spirit and his passionate energy plays the role of a
channé
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Figure3: Futurist event under auspices of Degree 41, Parc Borjum, Tiflis, Aug. 1919

From Tiflis to S. Petersburg, from S. Petersburg to Moscow, and back to Tiflis, and later to Paris, he
promotes a network of exchanges and incessantly diffuses thengasg modernism. Now, llia finds
himself in the middle of situation that is concurrently contradigt@nd complementary at the same
time in art and modern poetr@n the one hand theretise crisis of representation, the research of new
art forms the invention of abstract languages both poetic and pictoreafptinalisation of procedures

for artistic productios. That we couldcall the rulechanging creativity. On thether, there isthe quest

of sources, the archaic and primitive forms of art, as well as the undertaking of thesrediat is
external tothe framevork of art™ He is part of araesthetic trend, neprimitivism which constitutes a
strong undercurrent in all of Europe on which modantnis profiled. In adopting a stand opposing the

monolythic aspect of modernity, llia is seeking to demonstrate the diversity of trends.

Insurrectional impulse

In view of weakeningEurope governments, industrial development, chamgecultural valuesaking
hold amongsthe youth, a foreboding of war and revolutisrhanging heavamongst poets and artists.
The calk for the new andhe calk for the future are being heard in the European capitals. Trips,

transfers, exchangess well asheterogenic influenceare speeding uphe passage of time. The



modernity in Europe is supported by youth movements attempting to vanquish centuries of oppression
andout of date academism. Taken prey by the confusion ofceapled with an irrationakorld, a core

of upheaval and insurrection exploa@nyfold. Within thisfilnternationaleof the art®, the discoveries

and experiments in the artistic and poetic doma&xtend beyond the frontiers of nationalistic art.
Besides, bstract painting an@honetic poetryeven if they incorporate a definiteturn to the sources

are no longer attached to the soil. These fptiag forms flowing acrosscountries, languages and
territories. The insurrectional fornr art of the future ardéraversingthe world and establishing a

universal, planetary dialogue.

Figure4 : llia Zdanevitch speaking to the donkeg#tributed to Ziga Waliszewisic. 191819.

How beneficialit would be for us to hear llia lecturing about théernationale and nationalistic aras
happensin January 1918 at theéittle Fantastic Tavern The tracts, manifestoes and lectures as
performing art forms are unusudlt are now fburishingin the youthful ardour of a new culture. The
tavernshave becomeattlegrounds where life evolves, where poets howl, where language of reason is in
ruin and pops like weapons when new verses are orchestrated and dansed within a humanityowishing t
liberate itself. In this sense, llia is a catalyst and front ruried settelp say, he is an agent of change,
within a new sensibility.

In the Tiflis of 19171920, capital of the Democratic Republic of Geortie, influx of foreigners, the
circulation of people and ideas, the febigistic life can onlypoint momentarilyto a Renaissancés

in other European cities, grgian modernity constitutes itselfawing impetusrom centrifugal and
centripetal movements of heterogeneous influences witaditional culture. Artists and intellectuals

call themselve®arisiansand Tiflis in spite of its precarious existence is proud to be considereé\the



Paris. Paris the legendary city, the Eldorado of art and culture, is shining like a Beacon. Nahdoubt
the Zdanevitch brothers whose father was a professor of Faeagieased

Now in this particular context, a question must be considered. Wisddsgian modernisrand what
does it comprise? What are its manifestations and caracteristicye dowe seethe georgianityas
sucl? The cosmopolitism momently appears to mask th#ouble layering The same layering that
pitches the imperial against the provincial, the Russian against ¢begi@n, etc.One wondes if
throughthe invention of zaumasin the case of lliapne is not abléo put aside poeticallguch areal
world impass.

When artists and poets from different milieus (Russia, Armenia, Georgia) regroup themselves, their aim
isito change t hev axéclareddy thetntembeoEther Diedre®l in their Gazette
Opening blinders, bringing down barriers, a cergaemnetarism futurist in natureemergesTiflis, in
turn, becomes aibrant center ofart and poetryThe supporters of Degree 41, theiversity, tavern,
publicatiors, lectures, posters, performancedl manage toput Tiflis on the map of European

modernity.

Figureb : GazetteDegree 41No 1, July 1919

llia apprentice himself atCaucasian Printers to learn typography doer ayear (197-1918). Heis
responsable fothe editions of Degreell, booksexemplifying new concep and techniquesf
typesetting and layoustemming from theexperimental arembodying daring antantasy. He directs
the printing of numerous bookletaithoredby his poet and painter acquaintaes as well as his own
poetic works. These artisanal editioreflecting great ingenuity despite tlseacity of materials, are
ancestors ofbooks by artistswhich have since then proliferated, becoming an artistic genre in

themselves.
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Figure6 : Dunkey for rent1919, in G. Janecek, 184 Figure7: Igor‘TerentievRekord of Tendernes$919

We wi | | emphasi ze her e onl ydudng this e Whatidgremarkabld | i a

is the incursion obthernessn his poetic work. Not onlythroughthe use of zaum, sort of abstract or
phonetic language, which has the appearancestdngenesdut also the airing ofAlbania Easter

Island, both of which alluding to distant lands and states of primitivenessoUgh thke animalistic
character of the Donkeymain character)religious and cultural gwstraints are removedand the
sensuality of subconscious desiggge brought out to lifevithout feeling any guilt. Marzio Marzaduri
showshow, already in theperformanceof his first very drama :Yanko krul albanskayin Petrograd
(1916), llia recalls the myth of Bacchus and tw#come of symboli¢ransformation of the Donkey.
Throughfree thinking, orporal gestures, danse aodmmunication with the public, lliatttemps to

bring outthe archaic rtare of man which, according ®ussian futurists, coincides with modernity. In

this cycle of tragieccomedies under the title éfslaablitchia Dunkeynegs the zaum language beiag

finer point of avangarde poetry manifests what is most hidden in ma&nemotions, instiots and
desires Here the highedsiorm of modernity feeds itself on the ngoimitivist substanceso dear to the
European avargarde This is what makes Octavio Paz state that what is the oldesulimkéth what is

the newest, by this distance in time that makes the oldest the furthest, different and heterogenous as
regard culturé.

In addition, on one hand, his dramas, a sound basetdyp can be conceived as extending themselves in
dance and theatrical act (kind of organic synthesis within the arts). On the other hand, his ingenuity in
typographical art which opens the wajer visual and graphic poetry of which one will see
developnents for more than 50 years afterwards, all that, all of which made him a Beacon and a pivot in
the making of Georgian modernity.

But this time is only a time.



Bridging Tiflis and Paris

AWhen the air of Tiflis becam&estwambedinpinguoropen,¢hat h &
old dream of my youthretued | e t & s ! Tinie was BarisP tne map of which huaslgove my bed

since my childhood and of which my father had spokentaliloere where lived famous writers and no

less famous paints, whereawaited meinbelievable success and gldeybe snatched 8

On his arrival in Paris (Nov. 1921), lliazd attempts to relaunch modernism, but the war has caused the
variousfactionsto scatter, destroying hopetecimating the boldwhilstimposirg the harsh reality of an
indescribable butcheryl9141918. Afterwards, in1921, he writesi The arti sti c mi |
have been attracted so strongly is now discoloured and weak. Modernism in art, for which | have fought
all my life has evolvedransforming itself as new academism into art that is dry and cellular. There
arenot any new people nor any new ideas. Ther
emerge. The main reason for this situation is certainly the war. The end of Europkare is
inevitable, and we, Russians, have been predicting this for a long'time.

He locateshis friend Larionoy, who introduces him to the Parisian milieu. His immediate act is to

diffuse the inventions and discoveries of Russian futurism througlenmows lectures.
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Figure8: Conférenced.es nouvelles Figure9: Conférencd 6 ®1 oge ddél | i esécolesidans Bmpdédiec h sur
russe 27 Nov. 1921 méme 12 May 1922

He reestablishes his University of Degree giljated inCafé Caméléon, and sets forth its objectives. In
November 1921, a notable lecture by lliazd entitleal Zdanevitch and the Russian surdadaisim

delivered in thepresence of Tristan Tzara, Philippe Soupault, Paul Eluard, and al., for which he is



praised inCréer as followsii Hi s Gr eatness is in emerging deep
and overcom®adai sm as wel | as Fut ur i gerBoupaultHRaul BElegasd, ma d
Tristan Tzara outdated, é who have come Yt onight
He comes into contaetith Marinetti who more or less ignores hiWith Serge Romowhe presides

over the formation of thgroup Tcherezabovg, a transient group of Russian artists and poets based in
Montparnasse, at the end of 1922. In the same vein, lieti$ Berlin in another attempt to gain
foothold in one morecapital of modernism. He returns from there with the subpéa lecture(10

January 1923), entitledgerlin and its frivolous literaturgin which he opposes théhaltoura, referring

to transformations andiptures in the avargardistliteraturereduced merely to stylistic formulations.
Interestingly enoughht group Tcherez organizes an evening in honour of poet, Boris Bojniev, at the
Licorne Gallery (29 April 1923). This musical and poetic evening offers the opportunity to present the
dramaEaster Islandhis zaum poem dansed by Lisica Codreano. lliazdralisA Dunkey for rentthe
characters being played with

mari onettes. I n the Gallery, i's posted an 11 i az
Soudékine.

Figurel10: Sleeves for ®resspoem dedicated to VaiSoudeikine, 1922

He meets and ally himself with Tristan Tzara and attempts to conciliate the tenets of Dadaism with the
goals of University of Degree 41 and those of the group Tcherez by organizing an eveninghealled
Bearded Hear{6 Jul 1923). Theprogramme includes the performance of Tzara drafiee:Gaz Heart.

But, this turns out to be a complete disagtispute between Tzara and Eluarfdjda died in Paris this

evening and thatoés where itoés buried.



